A special place in the hierarchy of translation is taken by the translation of literature. This is primarily due to the fact that the literary text has certain features that distinguish it from
other kinds of literary creativity. Along with extraordinary semantic capacity, national and historical coloring, an individual author's style is another specific feature of fiction, whose originality is a complex system of interrelated features that fill the entire text of a work of art and form a coherent whole with its contents. Any writer with a strong individual artistic style uses the language creatively, often quite substantially deviating from literary norms, customary usages of language forms, the classical syntax and grammatical structures. It is through the creative use of the language the writer identifies an individual subjective attitude to the described events, characterizes the phenomena and objects and reveals his/her outlook (Natitnik, 2006) . (Narbut, 2008) . (Levy, 1974) . In this regard, it is reasonable to raise a question about the role and place of translated literature in the context of national literatures. Since the translated literature actually does not belong to one of the national literatures, the important task of philology, on the one hand, is to define its ontological status, on the other, it is to elucidate the role of works of the so-called receiving literature and translated works in creating new translations from the language of the original literature into the language of the target literature. Some scientists regard the translated works, used for subsequent translations, as donor texts (Narbut, 2008; Fateeva, 2003; Bart, 1994) . However, it is important to stress, that various researchers Neupokoeva, 1976) . However, a number of researchers support the point of view that literary translation is not only a "liaison between peoples and cultures", but also becomes a fact of the receiving literature (Novikova, 1990) . the works of such researchers as K.I. Chukovsky (Chukovsky, 1964) , M.P. Alekseev (Alekseev, 1931) , I.A. Kashkin (Kashkin, 1968) , G.R. Gachechiladze (Gachechiladze, 1972) , G. Toury, for example, emphasizes the functional relationship of parallel texts and treats them as interchangeable in different languages (Toury, 1995) . G. Thiel notes such a feature of parallel texts, as their creating (independent on each other) in different languages (Thill, 2007) . The translation, as we know, is always in a dependent relationship with the original, while parallel texts are independent on each other. In this regard, the statement by A. Neubert that parallel texts are not translations is quite logical (Neubert, 1978) .
Parallel texts are inherently utilitarian specific texts, which do not reflect individual stylistic features of their authors.
Speaking of parallel texts, it is appropriate to mention precedent texts, which are a corpus 
Conclusion
The translation of literary texts into a foreign language or from a foreign language is considered to be the most difficult. In addition, 
